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A Comparative Analysis of Two English Versions of Chapter
3 of Dream of the Red Chamber from the Perspective of
Literary Stylistics

Fangfang Zeng
Wuhan University of Technology, Wuhan, Hubei, 430205, China

Abstract

Literary stylistics plays a pivotal role in novel translation, where the artistry of translation lies in successfully preserving the stylistic
features of the original text. This study examines two English translations of Dream of the Red Chamber from a stylistic perspective,
aiming to assess whether the stylistic characteristics and effects of the original work are faithfully conveyed in the translations. It
demonstrates that only through a thorough understanding and mastery of the original text’s stylistic features, coupled with stylistic
awareness during translation, can translators better preserve the thematic significance and aesthetic impact of the original work.
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RIFFINRE], BIEDSEAFER NG, HiESHRHERFR
FEZE T S ME. Lodge (1966) 8, 5= E/NA
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JRsz: “FORRT, RNEiEamE

FE1%E: “Oh, dear!I” mlate. ” said the voice. “I” ve
missed the arrival of our guest.”

¥%k:  “I’ mlate in greeting our guest from afar! ”

WEAER Jar | fid | fa) FIUEVEAKRE TERIES R
BEROTTER, X EmR AL EIS. 1w, 98
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E=1%: His glance was soulful,yet from his lips the laughter
often leaped;a world of charm upon that brow was heaped;a

world of feeling from those dark eyes peeped.

#1%: But his natural charm appeared most in his brows,
for his eyes sparkled with a world of feeling.
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“leaped”  “heaped”

J5Z I =
KAENF- two great stone lions with two huge stone lions
=D NN doors were embellished with animal-heads a great triple gate with beast-head knockers
KF in large characters in large characters
= PN another triple gate, another imposing triple gate
TR a big black-lacquered gate a large black-lacquered gate
EN I an inner gate into a large courtyard. a ceremonial gate into a large courtyard.
IEREABE the large courtyard of the mansion’ s principal apartments the large court of the main building
HFHAR a great blue board a great blue tablet
SPREAE in large gold characters in characters large as peck measures
KA g a2 A long, high table of carved red sandalwood On the large red sandalwood table carved with dragons
LY N a long vertical scfroll with an ink-painting of a dragon a large scroll-picture of black dragons riding the waves
emerging from clouds and waves
PN a large kang The large kang
Kk four big chairs four armchairs
ATlIPN A a white painted screen wall a big screen wall painted white

B=APINE B KT T IR F T RS
iy KT FRAARIET R RATEER, 20 “huge” |

o « - “pesow
imposing” . “ceremonial’ . “big

&, BN H BB & 1E 0 “armchair”

« » « ”
great” . “large” .

( An armchair is a
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big comfortable chair that has a support on each side for your
arms. ) HFSE K7 BUEIR, XEEESCIRE RENS B
BB E B EEE, M2, EFRAEdE K7
TR EIE AR, 10 “doors were embellished with
(&K, (=A]
KI77), “awhite painted screen wall 7 (Ry7iKEEEE ) . K7
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7E1%: There was a separate boat for Yu-cun and a couple

animal-heads” “another triple gate”

of servant-boys to wait on him, and he too now embarked in the
capacity of Dai-yu’ s escort.

¥ 1%: she embarked with her nurse and some elderly
maid-servants from the Rong Mansion, followed by Yu-tsun and
two pages in another junk.
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JRSC: YERIE: “EERTT .

1% A maid came in to say that Bao-yu was back.
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#1%: A maid came in to announce, “Pao-yu is here” .
CERRTT R R—IEESIE, BIEAhR
T HESEMNIER, “Pao-yu is here” , FEHTIEAR NG HAL
T AHES [HEMIEZ “to say that Bao-yu was back” , i
HPRe \iE B ARCEERKS , BIREETTEE AR, 1
/INBBIWERR, ERRERERARRL SR, AR R AR
SIS SIBTASREEIFER TR, MAEE s HE A 1L,
N REIIE SRR AL, TRAER R AIER
PSRN, XMOTRIRIGAE (LU ) ROBhEcieh BA
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JR: B nhE:
EEAAR .
T

kind of her aunt to offer and she thought really not to refuse...

BRI, BORME
Daiyu smilingly replied that though it was very

She begged her aunt to excuse her.

i
said Daiyu. “Really I shouldn’ t decline....Please excuse me.”
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