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Analysis on the application of music command skills in
modern symphony
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Abstract

This paper explores the pivotal role and practical approaches of conducting techniques in modern symphonic performances.
Analysis of the evolution between traditional and contemporary conducting styles reveals that conducting art has transformed from
a “rule-following performer” to an “emotional storyteller.” The technical elements demonstrate multidimensional characteristics,
encompassing precise rhythm control, nuanced timbre modulation, expressive delivery, flexible structural reorganization, and efficient
team collaboration. Case studies reveal that conductors achieve peak musical interpretation through the integration of artistic insight
and technical mastery. In the digital age, modern conducting art demonstrates deep fusion of traditional techniques with innovative
expressions—preserving classical conducting’s rigor while incorporating contemporary stage performance’s diverse possibilities,
thereby infusing new vitality into symphonic compositions.
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